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PRINTS AND WORKING PROOFS BY ALE CANS MASTER JASPER JOHNS 
FROM THE ARTIST’S OWN COLLECTION ON VIEW AT CMA 

CLEVELAND — Jasper Johns, the artist hailed by Cleveland Museum of Art print curator 
Jane Glaubinger as “the most important American printmaker of his generation,” is being 
celebrated in the first exhibition in this country to investigate the evolutionary process of a 
broad spectrum of his prints. Drawn almost entirely from the artist's personal collection, 

Jasper Johns: Process and Printmaking was organized by The Museum of Modem Art in 
New York to complement MoMA’s recent major retrospective exhibition of Johns' works. 
Process and Printmaking travels to the Cleveland Museum of Art for viewing beginning this 
weekend, August 16, through November 15, 1998. Admission is free. 

In this exhibition, which spans the artist's career as a printmaker, 30 prints are shown 
along with series of proofs — which Johns calls “thoughts, experiments, and asides” — 
leading up to the final versions of each work. The total of 125 objects provides a unique look 
at how Johns (bom 1930) has approached printmaking. Similar to his paintings and 
assemblages in subject, Johns' prints convey visual puns and ironic messages through pop 
images, personal references, numerals, and letters. 

A trademark Johns image, the 1964 lithograph yl/e Cans, is based on another of his 
works, the carefully and realistically sculpted Painted Bronze from 1960. The development of 
the famous Ale Cans print is illustrated by an extensive group of thoughtfully modified working 
proofs. These demonstrate how Johns vacillated between realism and abstraction, and between 
emphasizing the two-dimensionality of the paper and conveying the volume and shape of the 
sculpture that was his model. Says Glaubinger, “These ambiguities give the image a tension 
that makes his finished print a powerful work of art.” 

Johns' tendency to recycle images in changing contexts has led him to make rejected 
prints the foundation for new works, as well as to incorporate the plates, stones, or screens 
used to make one of his prints into other compositions. Over a period of 14 years, for example, 
Johns reworked, reoriented, and recombined the three copper plates used for the 1978 Land's 
End to serve several printmaking projects, culminating in the monumental print Untitled of 
1991. 
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This exhibition is sponsored by Philip Morris Companies, Inc. Additional support is 
provided by the National Endowment for the Arts. Support for the Cleveland showing is 
provided by Patron Sponsors Sarah and Edwin Roth. Promotional support is provided by 
WCPN 90.3 FM and the Free Times. 

Exhibition Curator to Lecture at the CMA 

Wendy Weitman, Associate Curator, Department of Prints and Illustrated Books, The 
Museum of Modem Art, and organizing curator of the exhibition, will speak on the exhibition 
on Wednesday, September 23, at 7 p.m. Weitman authored a 16-page color-illustrated booklet 
about Johns' printmaking, available free in the exhibition gallery. The public reception 
following her lecture will be sponsored by The Print Club of Cleveland, a CMA auxiliary 
group. 
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